
 
G7

   1

        G7

           


G7

     
5                  


G7

    Cma79

G7

    Cma7 G7

    Cma7


Cma7

     
12 Cma7

     
Cma7     

Cma7     

 
Cma7

    
16

     
Cm7

           

 
Cm7

Cma7

   
20

              


C7

    
24

              

     28               

         Enclosure or Surrounding Tones
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Approach and Double Approach Tones

Zigmunds Zukovskis


