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Harmonija -

eSaskana, samerigums

*Filoz.: Satura un formas, iekséja un areja, fiziska un
gariga savstarpéja atbilstiba un saskana

* Miz.: Vairaku skanu sakarigs apvienojums akordos un
to saistiba pakapeniska seciba

* Miz.: maciba par akordiem

Svesvardu vardnica. Riga: Avots, 2008




Kreativs = radoss, raditspéjigs
(originals — pasa radits, autora darbs)




Kreativs = talantigs?

Talantigs = kreativs?



Frances Degen Horowitz, Marion O’Brien (Eds.).

The gifted and talented: Developmental perspectives.
American Psychological Association. (1985).

Apdavinatiba (talants) parasti ir Radoss darbs (radosums) parasti
attiecindma uz bérnu, kas to (savu tiek attiecinats uz pieaugusa
vel neapzinato talantu kada joma) cilveka ilgstosiem centieniem:

izpauz spontani. To visbiezak pieaugusais ir attistijis savu
varétu raksturot ka péksnu sakotneéjo talantu tiktal, ka
izpausmi, kuru ipasi negaiditu patstavigi spéj radit originalus

padara fakts, ka ta izpauzas agrak darbus.
neka citiem bérniem.



Garlaicigi?
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T. Albinoni (R. DZacoto)

Adagio (. = ca. 54)



https://www.youtube.com/watch?v=08aq1kJtm2s

J. Haidns 103. simfonija “Ar timpanu tremolo” 1.d. Bl.p. (ekspozicija) 0:04:00
K. D. Stegmana parlikums klavierém
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https://www.youtube.com/watch?v=vdhhkR1Eljs

SONATA.

NI (SONATA QUASI UNA FANTASIA)

thee tiest e o (rommouly ecalled; “the Moonlight Sonata )

Mach & O} (Dedivated to the Countess Ginliette Guicciardi.)

Adagio sostenuto. e = so. FEeRYENSCR a0 &
ST deve suonare lutto questo pesso delicatissimamente € sensa sordii.
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Radoss darbs (radosums) parasti tiek attiecinats uz
pieaugusa cilvéka ilgstosiem centieniem: pieaugusais
ir attistijis savu sakotnéjo talantu tiktal, ka patstavigi

spéj radit originalus darbus.

Frances Degen Horowitz, Marion O’Brien (Eds.).
The Gifted and Talented: Developmental Perspectives.

American Psychological Association. (1985).




Radosa
pieeja

Likumi

Ritma briviba

Kur meklet

kreatIV|taJE|?
_ Harmonija:
harm,?:itsi;afggjlr(écija) a r m

Akordu savienojumi > >
(t.s. funkcion;ls logika) No “defekta” par efekty










Likumi

Ritma atraisitiba

Faktura (harmoniska
figuracija)

Melodijas figuracija
(neakorda skanas)

(D)efekti



1. Ritma atraisisana, briviba

J. Klug “Geistliche Lieder” 1535, Wittenberg
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Largamente




Ich ruf zu dir, Herr Jesu Christ
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Koralpreltudija ergelem BWV 639
Ich ruf zu dir, Herr Jesu Christ

Largamente
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Choral, Vers 5: Ich ruf' zu dir, Herr Jesu Christ, BWV 177 Johann Sebastian Bach
_

r ) Text: Johann Agricola
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Streit  und wi der - streb',hilf, o) Christ, dem Schwa
Gnad al lein ich kleb', du kannst stair - Kker ma
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Streit 1 der-streb’, hilf, o) Christ, dem
Gnad ich kleb', du kannst stair - ker
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lieg 1m Streit und wi der streb' hilf, 0 Christ, dem
dei - ner Gnad al - lein ich kleb', du kannst stir - Kker
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nerGnad al - lein ich kleb', du kannst Stir ker




Kantate
BWV 177
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2. Neakorda skanu apguve = melodijas figuracija



Me
dar

odijas un harmonijas figuracijas apguves

oibas




Neakorda skanu apguve

1) Harmoniz&t doto tému Cetrbalsigi korala faktiira, akordu funkcijas mainot 1x taktl
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2) rakstit varidciju, izmantojot ieskanus; pavadijuma - noktirnes faktlra

R —~—
o AT I | I I —
e o e e
I ——— 9\_,
Y e g™ g
o
~
17 3) rakstit variaciju, izmantojot aizturas; pavadijuma - valsa faktlira
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4) rakstit varidciju, izmantojot diatoniskas un hromatiskas paligskanas; pavadijuma - mazurka
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5) rakstit varidciju, izmantojot diatoniskas un hromatiskas pargajskanas;

33 pavadijuma - dziesmas faktlira
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1) Harmonizét doto tému Cetrbalsigi korala faktlira, akordu funkcijas mainot 1x takti
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2) rakstlt variaciju, izmantojot ieskanus; pavadijuma - noktirnes faktura
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4) rakstlt varidciju, izmantojot diatoniskas un hromatiskas paligskanas; pavadljuma - mazurka
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5) rakstit variaciju, izmantojot diatoniskas un hromatiskas pargajskanas;

% pavadljuma - dziesmas faktlira
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Neakorda skanu apguve praktiski



https://www.youtube.com/watch?v=IfZvdPxuAPM&t=55s

Fakturas dazadu veidu apguve praktiski

+ pakapeniski atbrivo audzékni pie klavierem
- aiznem vairak laika tiem, kas ar klavierem “uz jus” (! 1sas secibas)

1) Korala “preparésana”: 1+3, 3+1, 1+1+2, 242 u.tml.
2) Noktirnes zanrs

3) Dziesmas zanrs

4) Serenades zanrs

5) Marsa zZanrs

6) Valsa, sarabandas u.c. zanri piemérota taktsmeéra



(D)EFEKTS - radosa pieeja izvairoties no kludas situacijam
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80 Dieva milestibas Gars
LOVING SPIRIT HOLY GHOST
Verdsvérts (1807-188S5) CAPETOWN
Atdz. Marta Jance Fridrihs Filics (1804-1876)
Praktiskas harmonijas
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Generalbasa
prakse

* Baroka operprakses sasniegums
= Basso continuo, “ciparotais bass”

* tonalitates centralizacija un funkcionalitate
meédz but vaji izteikta

* vertikali nosaka akorda intervalu sastavs
(renesanses “paliekas”)

e dazadas prakses (vacu, francu, italu)

5; — pamats, citur netiek izrakstits

* visi cipari tiek rekinati no basa uz augsu.
 kustiba jaievero atsvara/lidzsvara princips.

* no prasitu akordu izpildes uz improvizaciju.



EXERCISES
FIGURED BAss

AND

MELODY HARMONISATION

Candidates preparing for the RC..

AND OTHER EXAMINATIONS

By

JAMES LYON,

MUS.D.(OXON)
Copy right.




Elementary

Figured Bass and Melody Exercises,

PART 1. Figured Basses.

A. Common chords and their inversions, in major keys.
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Exercises

in Figured Bass and Melody Harmonisation.

PART I. FIGURED BASSES."

(In all the major and minor keys.)
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PALDIES PAR
UZMANIBU!
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