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http://www.harma.eu.com/HarMA_Eramsus_Project_Email.htm

Seminara uzdevumi un noverojumi.

®» Prezentet un iepazities ar kopejam vadlinijam harmonijas
apguve,

®» Apmainities ar prakses un analizes piemeriem, secinot to
kopigos un atskirigos elementus.

OVEROJUMI

®» Harmonija tiek apguta galvenokart augstskolas studiju imeni,
sakot ar 2. kursu — pec muzikas teorijas pamatkursa.

®» Harmonija ir teoretisko prieksmetu sastavdala, vai ar tiek
ledalita pa stiliem.

» Apmaciba nelielas grupads, nodrosinot praktisku pieeju (2-5
studenti)



Salvatore Dzoveni (Gioveni)
Briseles Karaliska konservatorija

» Mdacibu gramata «Précis d'harmonie tonaley

«Stingra/preciza tonald harmonijay 2017

https://en.calameo.com/read/003149433344ee29616222authid=631zGYZTb43f

Sadalas:

» Stingrds harmonijas pamati
» Figurdcijas, atrisingjumi

» Specifiskie un alterétie akordi

» Akordi, modulacijas



https://en.calameo.com/read/003149433344ee2961622?authid=63lzGYZTb43f
https://en.calameo.com/read/003149433344ee2961622?authid=63lzGYZTb43f
https://en.calameo.com/read/003149433344ee2961622?authid=63lzGYZTb43f

Salvatores Dzoveni
prezentacijas paraugs:
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Music Bachelor

VA AW
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Composition

Music Analysis > 5 ECTS
2h/week (Full Academic Year)
Group classes (20/25 students)

Harmony > 5 ECTS
1h/week (Full Academic Year)
Group classes (2/5 students)

Solfeggio > 6 ECTS
3h/week (Full Academic Year)
Group classes (20/25 students)

Theory courses > 13 ECTS
+- 9h/week (A.Y.orS.)
Group classes (20/25)

\

Orchestration > 3 ECTS
+ 1h/week (Academic |+
Year)
Individual classes

Specialized M. Th. > 3 ECTS
1h/week (Academic Year)
Individual classes




Salvatores DZoveni | | l I ‘ | | ( |'|4¢MA '
prezentacijas paraugs: . A \

Music Master

Choral Conducting

Specialized M. Th. > 4 ECTS
1h/week (Academic Year)
Individual classes
Counterpoint, Harmony,
Fugue, ...

Salvatore GIOVENI=Conservatoire royal de Brux




Prof., Dr.Ph. Anders Tykesson:

Norges
musikkhegskole
Norwegian Academy
of Music

nAI
UVl

Bachelor’s programmes (4 years)

Music Performance - Classical
Conducting Composition
Church Music Music Pedagogy

Satsleere (Harmony and counterpoint) Ear training Musikkforstaelse
(Music history, esthetics)
1st year. Traditional harmony
1stand 2nd year. 1st and 2nd year.
2nd year, autumn. One of the modules: The courses include
* Renaissance counterpoint 3rd and 4th year work analysis
* Bach counterpoint (conducting programme)

« Sonata form

* Romantic harmony

The modules are available as elective courses within
the 3rd and 4th years

2nd year, spring. 20th Century composition techniques




Britta Giesecke von Bergh / Manuel Durao / Sarvenaz Safari
Hochschule fiir Musik und Theater ,,Felix Mendelssohn Bartholdy” Leipzig

Curriculum of the Bachelor’s Program

Study Semester Credit | h /week | Modeof | Modesof
Points | (60 min.) | teaching | examination

Music theory  x group Oral

X X X X (2-3 stud.) Oral / Written
EarTraining X X X X group Oral / Written

6 1 6 stud.
X X ( ) Oral / Written

Organology 15 15 lecture Oral
Theory of mobile subjects lecture Written
Musical (one semester each 1,5 1,5
Forms subject)
Form analysis seminar Oral

1,5 0,75



Music Theory - Tonsatz

Oral Examination Written Examination 6th Semester
2nd Semester

, _ _ * Counterpoint (Renaissance or Baroque)
* Continuoplaying, figured bass.

o _ e Choralsetting (19th century)
* Melody harmonizationatthe piano (Ex.: Folk

e Sketch in a style of the 20th century

Oral Examination 6th Semester

e Cantionalharmonization atthe piano

e Improviationon aclassical form (Ex.: Menuet)
 Modulationatthe piano (with parallel key)
 Harmony analysis (19th century)

\\



1 no 4 sadalam rakstiskaja parbaude:
Uzrakstit 4-balsigu harmonizaciju 19. gadsimta stila tautasdziesmai:

3. Schreiben Sie einen 4-stimmigen Satz in einem Stil des 19. Jahrhunderts zu folgender Melodie:
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An der Quel - le saB der Kna - Dbe, Blu-men wand er sich zum Kranz,
und er sah sie fort - ge - ris - sen, trie-ben in den Wel - len Tanz.
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Und so fe - hen mei - ne Ta - ge, wie die Quel - le rast - los hin,
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schwin - det mei - ne Ju - gend, wie die Kréan - ze schnell ver - blthn.

[Volkslied aus Siebenbiirgen (aus dem Nachlass von Gottlieb Brandsch, Neudorf (handschriftlich) 1848)]



Name: Gehorbildungsklausur U2 Name: Gehorbildungsklausur U2

03.02.2016 [Gobel] 03.02.2016 [Gobel]
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ﬂm@ Music Analysis Courses in ISSM

“P. Mascagni” in Livorno — Italy

M M A | ]
Alta Formazione Artistica e Musicale \ | \ )

In precedence F020: General Music Culture (Complementary Harmony) was taught only to
instrument students and included:

* Two courses:

» One year for Sing, Bass, Woodwinds, Brass students
» Two years for Strings, Piano, Saxophone, Guitar, Percussion students

« The course programs:

* One year (about 120 hours of lesson):
* Theory of Harmony
* Modulations to near tonalities
» Analysis of a simple Piano composition

» Two years (about 240 hours of lesson):
» Harmonization of a written modulating bass
* Theory of Harmony
» Modulations to far tonalities
» Analysis of a medium complexity Piano composition



Muzikas analizes prof. Edwin CLAPUYT (Brisele)
dalibnieku iesniegto analizu izvertejums

= R. SUmana vok. cikla Dzejnieka mila 2. solodziesma Aus
meinen Tranen sprieBen (No manam as’ram dzima)

= Nav konfeksta parbaude, nav izaicinQjums;

Parada viena skandarba analizes daudzveidiguma
panoramu un iespéejas dazadas valstis, institucijas un
teoretiku vidu;

Lauj salidzinat metodes, lidzeklus, infereses objektus
muzikas analizes gaita;

Aicina dalities pieredzé un prakse.




Schumann Dictierhicbe, Op 28
II.
Aus meinen Trinen sprieBen K
Nicht schnell I I M A )
045 » v J - Sty \

1. José Van Dam / Dalton Baldwin (F dur)

robert SCHUMANN

'6 JOSE VAN DAM
b . DABTON BALDWIN

17744
fadin

- »—? SCHUMANN




38 analizv statistika:

= ASV (3) = [ atvija (3) = Spanija (5)

= Danija (2) = Niderlande (1) = Ungarija (1)
= Horvatija (1) = Polija (2) = Vacija (2)

alija (5) = Rumanija (8)
Kanada (1) = Somija (1)

Zviedrija (2)




lesniegto analizu veidi:

« Rimana: 13

 Rimana + Romiesu cipari: 4

 Romiesu cipari: 23

* Bez numeracijas: 2

. Senkera: 4

« https.//www.youtube.com/watch2ev=N846aTJiqi/8
« hitp.//www.schenkerguide.com/whatisschenkerian

analysis.ohp

» Citi — ar pievienoto generalbasa liniju


https://www.youtube.com/watch?v=N86aTJfqt78
http://www.schenkerguide.com/whatisschenkeriananalysis.php

Ambivalences jautajums (komentari par 4. takti):

= Bez komentariem: 9 analizes (perfekta/nosleguma autentiska
= PGréjas: kadence) (1 analize)
= D7-T (7 analizes) = V7/-I (Viltus/pseido puskadence ->

pariet perfektaja/nosléeguma

= 3. takts : D-T & nekas nav atzimets autentiskaja kadencé) (1 analize)

2 II; _.
(2 analizes) = V/7-1 / D-T (puskadence Vokdlaja

-I (2 analizes) partjja — Perfekta autentiska
V+7-1 (1 analizes) kadence klavieru partija) (1
analize)

V7-1 (8 analizes)

V7-l (puskadence Vokalaja partija
— Perfekta/nosleguma autentiska
kadence klavieru partija) (4
analizes) = V7/-I (Puskadence vokalaja partija —
Perfekta autentiska kadence
klavieru partija) (1 analize)

= V/-I (Puskadence vai
pabeigta/perfekta kadence?) (1
analize)

I-V, (puskadence) jeb autentiska
puskadence vokalaja partija V-



= Nav pieminéta: 4
» Citas analizées:
= A-A-B-Avokalaforma

= A(a/avl)+B(b/av2)
divstrofu

= A(a+a')/B(b+av)

= Afa, av)B (b, avl)
A(a,b)/B/A

A (dubultojums) /B / A
A/A/B/A
A/A/B/A (3
a/a/b/al
A/A/B/AI
A/A/B/Av
A/A/B/C

Formu defingjuma varianti:

a/a/b=avar/A

a/a /al /a2
A/A/B/A"(2)
a/al/b/a2

a/b/a

A/B/A(3) .
A + B divstrofu

Divdalu forma arTsu reprizi:
A/ Av

Divdalu reprizes forma: a /
al /b /a2

Divdaliba arisu reprnzi: A -

al —izklasts (mt.1-4), a2 -
atkartojums (m.5-8); B - b1 — =
sakas ka al transpozicija,
bet turpinajums atskiras (1.9-
12); a3 — variets sakuma

izklasta atkartojums (t.13-
‘| 7)”

Binara forma ar posmu
atkartojumu ABA'’

Dziesma 1sa tnjdalu forma ar
pirmas frazes atkartojumu

Bar forma ar atkartojumu A
/A/B/A

lerameta divdalu forma [A
(4+4) / B/ Al]

lerameéta divdalu forma A
(a+a') /B (b, av)

Vienkarsa divdalu reprizes
forma A/ A /B /A

Dziesmai ir klasiskas formas
A | BA struktUra. Ta var fikt
uztverta ka reprizes divdalu
vai vienkarsa trijdalu forma.



Secinajumi un jautajumi:

» |8.-19. gadsimta harmonijas stila apguve tiek praktizeta stingra stila
harmonija (pamata — kordlis, ka profesionalas daudzbalsigas vokalas
muzikas supulis)!

» |nsfrumentalas muzikas fakturu apguve - cita veida melodija un
homofonad faktura.

» Jaytajums par dazadu pierakstu praksem, romiesu ciparu
izmantojuma paradisanos (prof. Edwin CLAPUYT)¢ (ASV: T-PD-T!lI)

»/Jautajums par funkcionalitatie Vai laikmeta, kad harmonijas valoda
balstas uz funkcionalitati, ka primaro virzitgjspeku, analize nebutu
jalieto spilgtakie tas raditaji (T-S-D) 2

» Formas, kadencu, akorda-neakorda skanu jautdjums — robezojas ar
subjektivo kompozicijas uztveri (interpretacijas jautajums).



Latvijas vidusskolu (priviligétd) pozicija — plusi un mMinusi2

Harmonijas priekSmets Latvijas muzikas izghtibas sistema — vidusskolas imenr — vienigad
iespejae (vecums, motivacija, specialitates, potencidls?)

» Stundu apjoms?¢ (RDKS - 230; 3 gadi 2x nedéelq)

=» Harmonijas prieksmeta mérkis («galameérkis»)?

JVLMA iestQjparbaudijumu prasibas: modulacija 1. radniecibas ton-té briva uzbuve,

ilistiska konteksta nodrosSinajums (baroks, klasicisms, romantisms) e
w» / Jaukta/viendabiga kora, klavieru, stigu kvarteta fakiUras apguve?

Praktiska izmantojuma nodrosindjums - burtu apzimejumu atsifrésana, harmonizdcija pie
klavierem u.tml. radosas apdares?

Programmas (kora dirigenti, vokalisti, instrumentdlisti), macibu idzekli, ieteikumi?



Paldies par uzmanibu!




